Essential Questions/Activator:

Why might poetry be an effective way to communicate about the experience of war?
How do poetic elements help the poet convey and accentuate the message of the speaker?
Do Now: Recap from yesterday: What was the speaker’s message from the poem yesterday? Which literary element(s) did he use to get his message across to readers?

Content:
· Explain procedure to students and post it on Power Point.

· Each group will be given ten minutes to work on a specific war poem and answer given questions for each.

· After ten minutes, students will be asked to pause and send three of their members into the other group that has their same poem. The new groups will have 8 more minutes to discuss their ideas with the poem and share their thoughts.

· Similar to yesterday, the groups will have to come up with the “author’s intended effect” and share which poetic elements help convey the message best.

· Each student will have the packet of poems.
· Once the group time is up, students will be instructed to turn to the first poem from Group A. 

· I will call both group A’s to the front of the room. I will place the poem on the smartboard. The students will read the poem aloud. Next, a spokesperson from each group will state what the author’s intended effect was, and write it on the board. Next, they will explain which literary techniques were used most to convey this message, and point out examples to the students. The groups presenting will use the questions they answered to help them teach the poem to the rest of the class.
Closure:

· I will explain that for HW they must answer the questions for poem A, after having been introduced to it. (Also to study for SAT vocab. Exam)
· Students from each group will complete an exit slip – answering the three closure questions.

· Explain that tomorrow after the vocabulary exam, we will go over the questions, and then the other two groups will present!

HW:

· Study SAT words

· Complete Poem A questions
Siegfried Sassoon (1886–1967).  Counter-Attack and Other Poems.  1918. 

14. Does it Matter? 


	DOES it matter?—losing your legs?...
	 

	For people will always be kind,
	 

	And you need not show that you mind
	 

	When the others come in after hunting
	 

	To gobble their muffins and eggs.
	         5

	  
	

	Does it matter?—losing your sight?...
	 

	There’s such splendid work for the blind;
	 

	And people will always be kind,
	 

	As you sit on the terrace remembering
	 

	And turning your face to the light.
	  10

	  
	

	Do they matter?—those dreams from the pit?...
	 

	You can drink and forget and be glad,
	 

	And people won’t say that you’re mad;
	 

	For they’ll know you’ve fought for your country
	 

	And no one will worry a bit.
	


1. List specific poetic techniques used in this poem and explain the effect they have on the meaning of the poem.

2. State the contrast mentioned in stanza one between both types of people.

3. What is the metaphor in the second stanza? (What is the veteran being compared to?)

4. What lines are ironic in this poem? What type of mood does this ironic tone of the speaker portray?

5. What is the theme of this poem? (What is the speaker trying to say?)

	WILFRED OWEN
Anthem for Doomed Youth
  an often quoted poem of the First World War 



  

	ANTHEM1 FOR DOOMED YOUTH 

A
What passing-bells2 for these who die as cattle?  

Only the monstrous anger of the guns.  

Only the stuttering rifles' rapid rattle  

Can patter out3 their hasty orisons.4 

No mockeries now for them; no prayers nor bells;  

Nor any voice of mourning save the choirs, – 

The shrill, demented6 choirs of wailing shells;  

And bugles7 calling for them from sad shires.8 

What candles9 may be held to speed them all?  

Not in the hands of boys but in their eyes  

Shall shine the holy glimmers of goodbyes.  

The pallor10 of girls' brows shall be their pall;  

Their flowers the tenderness of patient minds,  

And each slow dusk11 a drawing-down of blinds.12 

A
September - October, 1917 



Notes for students 

1 Anthem  -  perhaps best known in the expression "The National Anthem;" also, an important religious song (often expressing joy); here, perhaps, a solemn song of celebration  

2 passing-bells - a bell tolled after someone's death to announce the death to the world  

3 patter out - rapidly speak  

4 orisons  -   prayers, here funeral prayers  

6 demented -   raving mad  

7 bugles  -  a bugle is played at military funerals (sounding the last post)  

8 shires  -   English counties and countryside from which so many of the soldiers came  

9 candles  -   church candles, or the candles lit in the room where a body lies in a coffin  

10 pallor -   paleness  

11 dusk has a symbolic significance here  

12 drawing-down of blinds - normally a preparation for night, but also, here, the tradition of drawing the blinds in a room where a dead person lies, as a sign to the world and as a mark of respect. The coming of night is like the drawing down of blinds.  




 1) Is this an anti-war poem? Which do you think is more upsetting for our speaker: the fact that the soldiers are dying, or the ways in which the holy rituals of mourning civilians understand those deaths?

2) Do the rhymes and rhythm affect the meaning of the poem in any way? Does the music of the poem have anything to do with the music of war—those bells and choirs of shells?

3) Where's our speaker? And who is he? Why do you think our speaker has chosen to essentially leave himself out of the poem? 

4) And what do you make of that last image? Are these people drawing down their blinds to shut out the world's phony rituals and mourn and suffer in their own private way? Or are they foolishly blocking out the horrors of war?

5)  What do you make of the title? Is this poem itself an anthem? Does the poem approve of anthems for doomed youths in the first place?
Dulce et Decorum Est
Best known poem of the First World War
 

DULCE ET DECORUM EST(1)
Bent double, like old beggars under sacks, 
Knock-kneed, coughing like hags, we cursed through sludge, 
Till on the haunting flares(2) we turned our backs 
And towards our distant rest(3) began to trudge. 
Men marched asleep. Many had lost their boots 
But limped on, blood-shod. All went lame; all blind; 
Drunk with fatigue; deaf even to the hoots(4)  
Of tired, outstripped(5) Five-Nines(6) that dropped behind.
Gas!(7) Gas! Quick, boys! – An ecstasy of fumbling, 
Fitting the clumsy helmets(8) just in time; 
But someone still was yelling out and stumbling, 
And flound'ring like a man in fire or lime(9) . . . 
Dim, through the misty panes(10) and thick green light, 
As under a green sea, I saw him drowning. 
In all my dreams, before my helpless sight, 
He plunges at me, guttering,(11) choking, drowning. 
If in some smothering dreams you too could pace 
Behind the wagon that we flung him in, 
And watch the white eyes writhing in his face, 
His hanging face, like a devil's sick of sin; 
If you could hear, at every jolt, the blood 
Come gargling from the froth-corrupted lungs, 
Obscene as cancer, bitter as the cud(12)  
Of vile, incurable sores on innocent tongues, 
My friend, you would not tell with such high zest(13)  
To children ardent(14) for some desperate glory, 
The old Lie; Dulce et Decorum est 
Pro patria mori.(15) 

Wilfred Owen
Thought to have been written between 8 October 1917 and March, 1918
Notes on Dulce et Decorum Est
1.  DULCE ET DECORUM EST - the first words of a Latin saying (taken from an ode by Horace). The words were widely understood and often quoted at the start of the First World War. They mean "It is sweet and right." The full saying ends the poem: Dulce et decorum est pro patria mori - it is sweet and right to die for your country. In other words, it is a wonderful and great honour to fight and die for your country.

2.  Flares - rockets which were sent up to burn with a brilliant glare to light up men and other targets in the area between the front lines (See illustration, page 118 of Out in the Dark.)  

3.  Distant rest - a camp away from the front line where exhausted soldiers might rest for a few days, or longer 

4.  Hoots - the noise made by the shells rushing through the air 

5.  Outstripped - outpaced, the soldiers have struggled beyond the reach of these shells which are now falling behind them as they struggle away from the scene of battle   

 6.  Five-Nines - 5.9 calibre explosive shells  

7.  Gas! -  poison gas. From the symptoms it would appear to be chlorine or phosgene gas. The filling of the lungs with fluid had the same effects as when a person drowned 

8.  Helmets -  the early name for gas masks  

9.  Lime - a white chalky substance which can burn live tissue  

10.  Panes - the glass in the eyepieces of the gas masks  

11.  Guttering - Owen probably meant flickering out like a candle or gurgling like water draining down a gutter, referring to the sounds in the throat of the choking man, or it might be a sound partly like stuttering and partly like gurgling  

12.  Cud - normally the regurgitated grass that cows chew usually green and bubbling. Here a similar looking material was issuing from the soldier's mouth 

13.  High zest - idealistic enthusiasm, keenly believing in the rightness of the idea  

14.  ardent - keen  

15.  Dulce et decorum est pro patria mori - see note 1 above. 

Reading Questions:

1) Why are the soldiers knock-kneed and coughing like hags?

2) Notice the verb in line two, which states the soldiers "cursed through sludge." What are the connotations of this verb, as opposed to "marched" or "walked?"
3) Why does the poet capitalize the word "GAS" when he repeats it?

4) When the Five-Nines hit, why does the world become filled with "thick green light" "as under a green sea"? Why does the poet say the man next to him is "drowning"? How can you be drowning when there is no water nearby? How can he be drowning in fire or lime?

5) What does the poet see each night in his dreams?

6) In the description, the dying man "plunges" at the speaker. Why would he be reaching out for the speaker, and why is that particularly disturbing?

7) In the last stanza, the poet uses some particularly bitter imagery in a string of similes. Give one example of such visual imagery, gustatory imagery, tactile imagery, and audial imagery.
8) Why would children be "ardent for some desperate glory"?

9) What is the meaning of the Latin phrase "dulce et decorum est, pro patria mori? 

10) How would the Latin phrase change in its meaning if we read it without the context of the rest of the poem?

